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1  h our 3 0  minut es

Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

IN STR U CTIO N S
● A n sw e r  t w o q u e st i o n s.
● Y o u r  a n sw e r s m u st  b e  o n  t w o d i f f e r e n t  s e t  t e xt s.
● Y o u  m u st  a n sw e r  one ( a )  p a ssa g e - b a se d  q u e st i o n  a n d  one ( b )  e ssa y q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o kl e t .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 5 0 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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SH EL A GH  D EL A N EY :  A Taste of Honey

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

JO :  I  d o n ’ t  kn o w  m u ch  a b o u t  l o ve .

Content removed due to copyright restrictions.
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G E O F :  W e ’ r e  b l o o d y m a r ve l l o u s!

( from A ct  2 ,  S ce n e  1 )

H o w  d o e s D e l a n e y st r i ki n g l y p o r t r a y G e o f  a t  t h i s m o m e n t  i n  t h e  p l a y?

O r 1  ( b)  T o  w h a t  e xt e n t  d o e s D e l a n e y p o r t r a y H e l e n  a s u n ca r i n g  t o w a r d s Jo ?

Content removed due to copyright restrictions.
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ A swelling, agitated hum of women’s voices rises immediately 
in the background. 
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 W h e n  t h e  t i m e  co m e s f o r  h i m ,  t h e  sa m e  
o ce a n  w i l l  b r i n g  h i m  b a ck.

( from S ce n e  3 )

H o w  d o e s S o yi n ka  m a ke  t h i s  m o m e n t  i n  t h e  p l a y b o t h  a m u si n g  a n d  se r i o u s?

O r 2  ( b)  H o w  f a r  d o e s S o yi n ka  e n co u r a g e  yo u  t o  f e e l  so r r y f o r  E l e si n ?

Content removed due to copyright restrictions.
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TEN N ESSEE W IL L IA M S:  A Streetcar Named Desire

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

S T E L L A :  S t a n l e y w a s b o r n  j u st  f i ve  m i n u t e s a f t e r  C h r i st m a s.

Content removed due to copyright restrictions.
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B L A N C H E :  H o n e y ,  t h e r e  w a s –  a  g o o d  d e a l  o f  t a l k i n  L a u r e l .

( from S ce n e  5 )

E xp l o r e  t h e  w a ys i n  w h i ch  W i l l i a m s m a ke s t h i s su ch  a  t e n se  m o m e n t  i n  t h e  p l a y .

O r 3  ( b)  I n  w h a t  w a ys d o e s W i l l i a m s p o r t r a y B l a n ch e  a s a  vi ct i m ?

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  A Midsummer Night’s Dream

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

O B E R O N :  T h i s f a l l s o u t  b e t t e r  t h a n  I  co u l d  d e vi s e .
B u t  h a st  t h o u  ye t  l a t ch ’ d  t h e  A t h e n i a n ’ s e ye s
W i t h  t h e  l o ve - j u i ce ,  a s I  d i d  b i d  t h e e  d o ?

P U C K :  I  t o o k h i m  sl e e p i n g  –  t h a t  i s f i n i sh ’ d  t o o  –
A n d  t h e  A t h e n i a n  w o m a n  b y h i s si d e ;
T h a t ,  w h e n  h e  w a k’ d ,  o f  f o r ce  sh e  m u st  b e  e y’ d .

 [ Enter D E M E T R I U S  and H E R M I A .]
O B E R O N :  S t a n d  cl o se ;  t h i s i s t h e  sa m e  A t h e n i a n .
P U C K :  T h i s i s t h e  w o m a n ,  b u t  n o t  t h i s t h e  m a n .
D E M E T R I U S :  O ,  w h y r e b u ke  yo u  h i m  t h a t  l o ve s yo u  so ?

L a y b r e a t h  so  b i t t e r  o n  yo u r  b i t t e r  f o e .
H E R M I A :  N o w  I  b u t  ch i d e ,  b u t  I  sh o u l d  u se  t h e e  w o r se ,

F o r  t h o u ,  I  f e a r ,  h a st  g i ve n  m e  ca u se  t o  cu r se .
I f  t h o u  h a st  s l a i n  L ysa n d e r  i n  h i s sl e e p ,
B e i n g  o ’ e r  sh o e s i n  b l o o d ,  p l u n g e  i n  t h e  d e e p ,
A n d  ki l l  m e  t o o .
T h e  su n  w a s  n o t  so  t r u e  u n t o  t h e  d a y
A s h e  t o  m e .  W o u l d  h e  h a ve  st o l e n  a w a y
F r o m  sl e e p i n g  H e r m i a ?  I ’ l l  b e l i e ve  a s  so o n
T h i s w h o l e  e a r t h  m a y b e  b o r ’ d ,  a n d  t h a t  t h e  m o o n
M a y t h r o u g h  t h e  ce n t r e  cr e e p  a n d  so  d i sp l e a se
H e r  b r o t h e r ’ s n o o n t i d e  w i t h  t h ’  A n t i p o d e s.
I t  ca n n o t  b e  b u t  t h o u  h a st  m u r d ’ r e d  h i m ;
S o  sh o u l d  a  m u r d e r e r  l o o k –  so  d e a d ,  so  g r i m .

D E M E T R I U S :  S o  sh o u l d  t h e  m u r d e r e d  l o o k;  a n d  so  sh o u l d  I ,
P i e r c’ d  t h r o u g h  t h e  h e a r t  w i t h  yo u r  st e r n  cr u e l t y;
Y e t  yo u ,  t h e  m u r d e r e r ,  l o o k a s b r i g h t ,  a s cl e a r ,
A s yo n d e r  V e n u s i n  h e r  g l i m m e r i n g  s p h e r e .

H E R M I A :  W h a t ’ s t h i s t o  m y L ysa n d e r ?  W h e r e  i s h e ?
A h ,  g o o d  D e m e t r i u s,  w i l t  t h o u  g i ve  h i m  m e ?

D E M E T R I U S :  I  h a d  r a t h e r  g i ve  h i s ca r ca ss t o  m y h o u n d s.
H E R M I A :  O u t ,  d o g !  o u t ,  cu r !  T h o u  d r i v’ st  m e  p a st  t h e  b o u n d s

O f  m a i d e n ’ s p a t i e n ce .  H a s t h o u  sl a i n  h i m ,  t h e n ?
H e n ce f o r t h  b e  n e ve r  n u m b ’ r e d  a m o n g  m e n !
O ,  o n ce  t e l l  t r u e ;  t e l l  t r u e ,  e ve n  f o r  m y sa ke !
D u r st  t h o u  h a ve  l o o k’ d  u p o n  h i m  b e i n g  a w a ke ,
A n d  h a st  t h o u  ki l l ’ d  h i m  sl e e p i n g ?  O  b r a ve  t o u ch !
C o u l d  n o t  a  w o r m ,  a n  a d d e r ,  d o  so  m u ch ?
A n  a d d e r  d i d  i t ;  f o r  w i t h  d o u b l e r  t o n g u e
T h a n  t h i n e ,  t h o u  se r p e n t ,  n e ve r  a d d e r  st u n g .

D E M E T R I U S :  Y o u  sp e n d  yo u r  p a ssi o n  o n  a  m i sp r i s ’ d  m o o d :
I  a m  n o t  g u i l t y o f  L ysa n d e r ’ s b l o o d ;
N o r  i s h e  d e a d ,  f o r  a u g h t  t h a t  I  ca n  t e l l .

( from A ct  3 ,  S ce n e  2 )
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  H o w  d o e s S h a ke sp e a r e  m a ke  t h i s su ch  a  d r a m a t i c m o m e n t  i n  t h e  p l a y?

O r 4  ( b)  I n  w h a t  w a ys d o e s S h a ke sp e a r e  p e r su a d e  yo u  t o  sym p a t h i se  w i t h  T i t a n i a ?
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W IL L IA M  SH A K ESP EA R E:  Antony and Cleopatra

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

 [ A hill near Alexandria.
Enter A N T O N Y  and S C A R U S .]

A N T O N Y :  Y e t  t h e y a r e  n o t  j o i n ’ d .  W h e r e  yo n d  p i n e  d o e s st a n d
I  sh a l l  d i sco ve r  a l l .  I ’ l l  b r i n g  t h e e  w o r d
S t r a i g h t  h o w  ’ t i s l i ke  t o  g o .

  [ Exit.]
S C A R U S :                                           S w a l l o w s h a ve  b u i l t

I n  C l e o p a t r a ’ s sa i l s t h e i r  n e st s.  T h e  a u g u r e r s
S a y t h e y kn o w  n o t ,  t h e y ca n n o t  t e l l ;  l o o k g r i m l y ,
A n d  d a r e  n o t  sp e a k t h e i r  kn o w l e d g e .  A n t o n y
I s va l i a n t  a n d  d e j e ct e d ;  a n d  b y st a r t s
H i s f r e t t e d  f o r t u n e s g i ve  h i m  h o p e  a n d  f e a r
O f  w h a t  h e  h a s a n d  h a s n o t .

 [ Alarum afar off, as at a sea-fight.
Re-enter A N T O N Y .]

A N T O N Y :  A l l  i s l o st !
T h i s f o u l  E g y p t i a n  h a t h  b e t r a ye d  m e .
M y f l e e t  h a t h  yi e l d e d  t o  t h e  f o e ,  a n d  yo n d e r
T h e y ca st  t h e i r  ca p s u p  a n d  ca r o u se  t o g e t h e r
L i ke  f r i e n d s l o n g  l o st .  T r i p l e - t u r n ’ d  w h o r e !  ’ t i s t h o u
H a st  so l d  m e  t o  t h i s n o vi ce ;  a n d  m y h e a r t
M a ke s o n l y w a r s o n  t h e e .  B i d  t h e m  a l l  f l y;
F o r  w h e n  I  a m  r e ve n g ’ d  u p o n  m y ch a r m ,
I  h a ve  d o n e  a l l .  B i d  t h e m  a l l  f l y;  b e g o n e .

  [ Exit S C A R U S .]
O  su n ,  t h y u p r i se  sh a l l  I  se e  n o  m o r e !
F o r t u n e  a n d  A n t o n y p a r t  h e r e ;  e ve n  h e r e
D o  w e  sh a ke  h a n d s.  A l l  co m e  t o  t h i s?  T h e  h e a r t s
T h a t  sp a n i e l ’ d  m e  a t  h e e l s,  t o  w h o m  I  g a ve
T h e i r  w i sh e s,  d o  d i sca n d y ,  m e l t  t h e i r  sw e e t s
O n  b l o sso m i n g  C a e sa r ;  a n d  t h i s p i n e  i s b a r k’ d
T h a t  o ve r t o p p ’ d  t h e m  a l l .  B e t r a y’ d  I  a m .
O  t h i s f a l se  s o u l  o f  E g yp t !  t h i s g r a ve  ch a r m  –
W h o se  e ye  b e ck’ d  f o r t h  m y w a r s a n d  ca l l ’ d  t h e m  h o m e ,
W h o se  b o so m  w a s m y cr o w n e t ,  m y ch i e f  e n d  –
L i ke  a  r i g h t  g i p sy h a t h  a t  f a st  a n d  l o o se
B e g u i l ’ d  m e  t o  t h e  ve r y h e a r t  o f  l o ss.
W h a t ,  E r o s,  E r o s!

 [ Enter C L E O P A T R A .]
                             A h ,  t h o u  sp e l l !  A va u n t !

C L E O P A T R A :  W h y i s m y l o r d  e n r a g ’ d  a g a i n st  h i s l o ve ?
A N T O N Y :  V a n i sh ,  o r  I  s h a l l  g i ve  t h e e  t h y d e se r v i n g

A n d  b l e m i sh  C a e sa r ’ s t r i u m p h .  L e t  h i m  t a ke  t h e e
A n d  h o i st  t h e e  u p  t o  t h e  sh o u t i n g  p l e b e i a n s;
F o l l o w  h i s  ch a r i o t ,  l i ke  t h e  g r e a t e st  sp o t
O f  a l l  t h y se x ;  m o st  m o n st e r - l i ke ,  b e  sh o w n
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F o r  p o o r ’ st  d i m i n u t i ve s,  f o r  d o i t s,  a n d  l e t
P a t i e n t  O ct a vi a  p l o u g h  t h y vi sa g e  u p
W i t h  h e r  p r e p a r e d  n a i l s.

  [ Exit C L E O P A T R A .]

( from A ct  4 ,  S ce n e  1 2 )

  H o w  d o e s S h a ke sp e a r e  st r i ki n g l y co n ve y A n t o n y’ s a n g e r  a t  t h i s m o m e n t  i n  t h e  p l a y?

O r 5  ( b)  T o  w h a t  e xt e n t  d o e s S h a ke sp e a r e  p o r t r a y O ct a vi u s C a e sa r  a s a n  a d m i r a b l e  ch a r a ct e r ?
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  E ve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( U C L E S )  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  C a m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  E d u ca t i o n  C o p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

C a m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  E d u ca t i o n  i s p a r t  o f  C a m b r i d g e  A sse ssm e n t .  C a m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  U n i ve r si t y o f  C a m b r i d g e  
L o ca l  E xa m i n a t i o n s S yn d i ca t e  ( U C L E S ) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  U n i ve r si t y o f  C a m b r i d g e .
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